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MUSEUMS AND COLLECTIONS. 

The Metropolitan Museum of Art in New York. 
— The opening of the new Museum in Central Park will 
probably have to be postponed until next spring. By 
Chapter 385 of the laws of 1878, the city of New York was 
authorized to expend the sum of $30,000 in the equipment 
and furnishing of the museum building, during the year 
1879, and a like sum in 1880. The first #30,000 have been 
very nearly expended,' and the second appropriation can- 
not be made available before next year, although the 
equipment and furnishing are still far from being complete. 
The most important of the late acquisitions of the Muse- 
um is the Avery Ceramic Collection, which has been pur- 
chased for the institution by its friends. The well-known 
King Collection of Gems was privately bought by Mr. John 
Taylor Johnston, but is held at the disposal of the Museum, 
if the requisite money can be raised. The Babylonian clay 
tablets and cylinders, lately acquired for the Museum, are 
interesting to archaeologists only. The tablets are receipts 
and memoranda of merchants, brokers, and bankers, dating 
from the time of Nebuchadnezzar downward. The cylin- 
ders have not yet been deciphered. Sixteen large engrav- 
ings from pictures in the Dresden Gallery were presented 
to the Museum by Mr. Carl Graef, of Dresden, thus 
forming, with a few other engravings previously received, 
the nucleus of the first public collection of engravings in 
New York City. The library is also slowly increasing, 
and has lately received an acceptable gift in the shape of 
Montfaucon's celebrated work on antiquities. A valuable 
collection of large photographs from antique sculptures in 
the Torlonia Museum has been sent from Rome. To the 
Loan Collections have been added three remarkably beau- 
tiful and well-preserved Greek vessels, belonging to the 
Misses Bruce of New York. The largest is a nuptial vase, 
in the shape of a hydria, about thirty inches high, with 
figures in yellow, white, and red on a black ground. The 
other two are a kyathos with black, white, and red figures 
on a yellow ground, and an amphora with yellow figures 
on a black ground. The genuineness of the hydria has 
been questioned, but Gen. di Cesnola has the most em- 
phatic assurances from the director of the museum at 
Naples that it is genuine, and that, but for the lack of 
money, it would have been purchased for the Museo Nazio- 
nale. Finally, Gen. di Cesnola is desirous of forming an 
historical collection of American paintings, towards the 
accomplishment of which plan a good start has been made 
by the presentation of the late Mr. Kensett's pictures by 
the heirs of the artist. For this collection, however, as 
well as for the increase of the library, the print collection, 
etc., the Museum must entirely depend upon the generosity 
of its friends, as it is absolutely without funds of its own. 
^HE Pennsylvania Museum of Indu.strial Art, 
located in Memorial Hall, Philadelphia, has lately been the 
subject of repeated remarks in the papers, calling attention 
to the shameful neglect on the part of the State authorities 



in refusing to provide the necessary funds for the main- 
tenance of the institution. The last appropriation made 
by the Legislature amounted to $S,ooo, and this sum was 
limited to the maintenance and repair of Memorial Hall. 
"The amount was received and expended as directed," 
says the last report of the Board of Trustees, " the build- 
ing requiring considerable repair, which expense, together 
with that of heating, cleaning, and watching, far exceeds 

the amount appropriated An effort will be again 

made this winter to induce the State and City to take such 
action as will relieve the corporation of this heavy burden ; 
and the influence of all the friends of the Museum is 
earnestly solicited in this behalf." A complete catalogue 
of the objects in the Museum is in course of preparation. 
The " Collection of the Products and Manufactures of 
British India" is at present the only part of the posses- 
sions of the institution of which a printed catalogue has 
been issued. 

Museum of Fine Arts, Boston. — During the month 
of October the architectural casts were arranged in the 
large room at the east end of the building. There are still, 
however, a number of casts to come from Europe, among 
them the greater part of the caryatides and other details 
forming the caryatide porch* of the Erechtheum. A series 
of casts from Egyptian reliefs, mostly from Abydos, and 
of squeezes from Sakkarah, the gift of Mr. James Davis, 
will probably be in position by the time this number of the 
Review is issued. The Assyrian casts, from reliefs in the 
British Museum, and the two casts from the frieze of the 
Temple at Assos, will be put up in November. Among 
the valuable gifts lately received by the Museum may be 
named a collection of 160 casts from works in metal in the 
Bavarian National Museum. This collection, which was 
given by Miss Brewer with a view to benefiting the artistic 
metal-workers of the country, will be exhibited in Novem- 
ber. A bust of Beethoven, with a bracket upheld by the 
figure of Jupiter Tonans, both executed in marble by the 
sculptor Matthias, the gift of Miss Tappan, has been placed 
in the vestibule. The plaster cast of this work has long 
been familiar to the visitors of Music Hall. 

The Peabody Museum of ARCHiEOLOGv and Eth- 
nology, in connection with Harvard University, Cam- 
bridge, the most important museum of American antiquities 
in the country, has so quietly performed its work during the 
el ;ven years since its foundation by the late George Pea- 
body, that few persons, with the exception of those par- 
ticularly interested in its objects, knew of its existence 
previous to the erection of the new building (only one 
fifth of the contemplated structure), near the Agassiz 
Museum. It is now attracting much attention, and, al- 
though not yet officially open to the public, it- is daily 
visited by interested persons, who can obtain admission to 
several of the rooms by making personal application at the 
office of the Curator. During the present winter, how- 
ever, one large hall, consisting of floor and gallery, will be 
so far arranged as to permit of its being opened to visitors, 
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under proper restrictions. This hall will only contain a 
small portion of the large mass of material brought together 
by special exploration, purchase, and many liberal gifts, but 
it nevertheless will be one of special interest, inasmuch as 
it will contain the numerous collections illustrative of the 
mr.re advanced of the early nations of North and Central 
America. It has been furnished with large floor, wall, and 
railing cases, which will contain the following collections. 

On the lower floor, the series of articles from the mounds 
(principally the ruins of adobe houses) of Southern Utah, 
consisting of various objects made of stone, bone, and clay, 
which show to considerable extent the method of life and 
degree of development of the people who once inhabited 
the plains of Utah. The connection of this ancient people 
with those who lived in the now ruined stone pueblos 
and cliff-houses of Arizona, Colorado, and New Mexico is 
shown by their works of art ; while a fine seriss of large 
models of the cliff-houses and the ruined pueblos conveys 
a clear idea of the character of these singular communal 
fortrcis-dwellings. These are in turn connected with the 
Pueblo Indians of the present time by a similar series of 
models of towns now inhabited, and by numerous illustra- 
tions of the degraded art of the present tribes. To those 
w!io are particularly interested in the early ceramic art of 
America, the series as shown in these cases will be well 
worth a careful study, and they will here see the type of the 
highest development of prehistoric pottery in our country 
, north of Mexico, as found in the mounds of Utah and about 
the ruined pueblos, continued, but greatly deteriorated, by 
their probable descendants, the Pueblo Indians of to-day. 

Adjoining the cases containing the objects just men- 
tioned is one filled with articles found in the caves of 
Utah and Kentucky. The dryness of many caves pre- 
serves things which, if placed in the mounds, would have 
decayed, and therefore a collection from a cave often forms 
a valuable supplement to that from the mounds, as shown by 
the interesting group of articles from a cave in Utah, which, 
by the identity of the pottery in both, are proved to be the 
remains of the same people. The principal collection in 
this case, however, consists of the fragments of bark cloth, 
braided shoes, and other articles from two caves near the 
Mammoth Cave in Kentucky. Although the exact con- 
nection of these articles with the mound-building people 
of the Ohio Valley is not yet fully determined, the proba- 
bilities are that they are relics of that nation. From their 
undoubted great age they are of particular importance in 
showing the early development of the art of weaving and 
braiding vegetable fibres. 

Another case will contain many articles from mounds in 
the Ohio Valley; among them, a few vessels of pottery, 
several implements of copper, with a few pipes and other 
articles of stone, will prove of special interest. In still 
another case there will be arranged the series of specimens 
from the mounds in Northern Michigan, including a few 
vessels of rather rude pottery and a hesMllfal jade axe. 

The cases on the east side of the room are already 
filled with several hundred articles of the peculiar pottery 
from the mounds of Missouri and Southern Illinois, which 
are well worth a study as characteristic specimens of the 
many singular forms (vegetable, shell, fish, bird, quadruped, 
and human) into which this ancient and nameless people 
moulded their cooking-vessels, food-cups, water jars, and 
other articles of domestic use. In one of these cases can 
also be seen models of the great Cahokia Mound, the 



largest in the United States, now ninety-seven feet high, 
and covering an area of over twelve acres. 

The several remaining cases on the floor of the room 
are already filled with the largest collection ever made from 
the mounds and stone graves of the Cumberland Valley. 
This important collection consists of a large series of siti- 
gular articles of pottery, many ornaments of copper, shell, 
stone, and other materials, implements of bone and stone, 
several of the latter being of large size and unlike any 
others before known, and many other articles. The pecu- 
liar value of this collection is greatly increased by the fact 
that objects obtained from the surface, which are always of 
doubtful age, are not permitted in the same cases with 
those from the mounds and graves. In order to obtain 
these articles from the Cumberland Valley, it has required 
several years of special exploration, and many thousand 
graves and numerous mounds have been opened. In this 
hasty notice attention can only be directed to the wonder- 
ful variety of the articles of pottery and the perfection of 
the work in the chipped- stone implements. The collection 
of carved shells is also very instructive in relation to the 
study of early American art. 

The gallery of this hall is yet only partly arranged, and 
many of the articles now in the cases are to be removed, 
to make room for the large collection of pottery and other 
objects from Central America and Mexico. 

The next hall that will be opened to visitors will contain 
the collections from the more advanced of the ancient na- 
tions of South America, in which department the Museum 
is also remarkably rich. 

In future numbers of the Review we hope to give a 
series of articles by the Curator of the Museum, in which 
he will make known the many treasures of its department 
of American ceramic art. 

The Crow Museum of Art, now in process of erec- 
tion in St. Louis, is a donation of Mr. Wayman Crow. 
The School of Fine Arts connected with Washington Uni- 
versity will eventually find a home in this building. 

The Women's Art Museum Association of Cincin- 
nati says, in a lately published circular, that for the realiza- 
tion of the project "it is only necessary to wait till the 
demand for it is appreciated by liberal-minded citizens." 
Meanwhile contributions are invited. The payment of $25 
entitles to life-membership. The sum of $100 constitutes 
any individual a patron. 

Museum in Chicago. — The Art Committee of the Ex- 
position Company, having the benefit of the ample funds 
of the association, has brought together a large and varied 
collection of casts from the antique and from architectural 
and ornamental details, which is increased from year to 
year, and forms the nucleus of a permanent Museum of 
Fine Arts. A scheme is already on foot to erect large gal- 
leries at tlie south end of the Exposition building, with an 
entrance directly from the street, to be used as a permanent 
museum. The new Chicago Academy of Fine Arts also 
contemplates the establishment of a museum. 

The Phillips Collection of Engravings, the prop- 
erty of the Pennsylvania Academy of Fine ^rts in Phila- 
delphia, contains about 60,000 engravings, forming, in 
point of numbers, the most important collection in .the 
United States. The object of its originator, the late Mr. 
Phillips, was rather the complete illustration of the history 
of engraving, than the bringing together of a selection of 
masterpieces. There is an endowment fund of $12,000 ; 
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but, as the income from this fund is insufficient to pay for 
the bare maintenance of the collection, it has been impos- 
sible to make additions since the death of the donor. 

The Gray Collection of Engravings, the property 
of Harvard University, but deposited by that institution in 
the Museum of Fine Arts, Boston, will soon receive valu- 
able additions, as an accumulated fund of $5,000 is to he 
expended in purchases. 

SCHOOLS. 

New York. — The Antique School of the National 
Academy of Design, New York, opened on the 6th of Oc- 
tober with 80 students. Of the applicants for admission, 
about so were rejected, as not sufficiently qualified. The 
capacity of the school is about 150. The Life School com- 
menced on the 20th of October, with accommodations for 
about 50 pupils. Portrait, sketch, and composition classes 
are formed as occasion permits. There is no regular paint- 
ing class as yet, but it is hoped that such a class will 
eventually be established. This can only be accomplished, 
however, when the Academy shall have been endowed. At 
present there are no funds. The instruction in the schools 
is given free of charge to the pupil, and the only income 
the Academy has is from the e.\hibitions. The two schools 
are directed by Prof. Wilmarth, assisted by a committee of 
three Academicians, and by monitors selected from among 
the advanced students. The schools are open to both sexes. 

The classes of the Art Students' League, New York, 
opened for the season on the 6th of October. The instruc- 
tors are : For drawing and painting, life classes.and com- 
position classes, Mr. Walter Shirlaw ; drawing and paint- 
ing, portrait classes, Mr. W. M. Chase ; drawing from the 
antique, Mr. J. Carroll Beckwith ; modelling and artistic 
anatomy, Mr. J. S. Hartley; perspective, Mr. Frederick 
Dielman. The objects of the school are thus stated in a 
circular issued by the League : " This Academic School of 
Art is maintained for the purpose of furnishing a thorough 
course of instruction in drawing, painting, sculpture, artis- 
tic anatomy, perspective, and composition The 

membership of the League is limited to artists, and stu- 
dents, ladies and gentlemen, who intend to make art a pro- 
fession ; but the classes are open to all who have attained 
the required standard in drawing." Circulars, giving terms, 
may be had, on application, from Mr. J. S. Hartley, Presi- 
dent of the League, 108 Fifth Avenue, New York; 

The Ladies' Art Association, in view of the advantages 
offered by the Art Students' League, has given up its life 
class, with the exception of the Saturday course for teach- 
ers. But it endeavors as heretofore to provide thorough 
facilities for study in the professions at present remunera- 
tive to educated women, such as china decoration, em- 
broidery, photograph finishing, etc. One of the members 
of the Association is now in England studying underglaze 
painting. On her return in November a special class in 
this kind of painting is to be opened. A special feature 
of the Association is its test classes, into which students 
are admitted on probation, until it can be determined what 
are their abilities and their proficiency. Another specialty 
is the children's class, which is said to be a decided success 
Brooklyn. — The Free Schools of the Brooklyn Art 
Association are now open. In drawing from the round, 
including the antique, students have the benefit of the in- 
struction of Prof. Annable. The class for the study of 



local life and character, under Prof. Whitney, is very useful, 
and attracts to its sittings some of the most experienced of 
Brooklyn artists. The public of Brooklyn owes a debt of 
gratitude to the Association, and it is to be hoped that it 
will be sustained in its efforts by liberal subscriptions to 
the stock of the company and, for life-membership, as well 
as by annual subscriptions. 

Philadelphia. — The School of the Pennsylvania 
Academy of Fine Arts opened on September 8th. Up to 
October 7th, 71 pupils were registered in the two antique 
classes, and 82 in the life class. Both sexes are admitted, 
but there are separate life classes for men and women. 
The tuition is free to all students. There is also a sketch 
class, and a course of artistic anatomy, including dissec- 
tions by the students. There is no special painting class, 
but brushes and colors are used both in the antique and 
the life classes. The Professorship of Drawing and Paint- 
ing, vacated by the death of Prof. Schussele, has been con- 
ferred on Mr. Thomas Eakins. 

The Philadelphia School of Design for Women opened 
its classes for the season on September 8th. The number 
of pupils at present is 170, but there are accommodations 
for 200. The aim of the institution is the qualification 
of young women for the practical application of art to 
the common uses of daily life, and to the tasteful shaping 
and adornment of manufactured articles, as well as the 
thorough preparation of those who may wish to become 
teachers. Certificates as teachers are given to those who 
pass a regular examination. For those of the graduates 
who desire to find situations as designers, etc., the school 
acts as an employment office ; it also sends out for sale the 
work of its pupils, and receives orders for work to be done 
in the school, without charging a commission for its assist- 
ance in these matters. The school is under the direction 
of Miss E. Croasdale, a graduate of South Kensington. 
The subjects taught comprise the necessary rudimentary 
branches, designing, modelling, lithography, painting, archi- 
tecture, wood-engraving, and china decorating. Among 
the teachers are to be found such well-known artists as 
Mr. Peter Moran, and Mr. Stephen J. Ferris. A moder- 
ate tuition fee is charged, but ten free pupils are accepted 
annually from the advanced classes of the Girl's Grammar 
and Normal Schools of Philadelphia. This school is prob- 
ably the oldest of its kind in the United States, as it was 
founded in 1847. Besides an annual grant of $3,000 by the 
State Legislature, and the receipt of fees from the pupils, 
the school has no income, and it is therefore dependent 
largely on gifts and bequests. 

The classes of the Pennsylvania Museum and School 
of Industrial Art, Philadelphia, under the charge of two 
teachers, Mr. C. B. Burns, Jr. and Mr. Philip Pistor, opened 
for the season on September 29th, at the Franklin Institute, 
15 South Seventh Street. The instruction, for which a 
small tuition fee is charged, is confined to modelling, draw- 
ing, and the study of color, and is open to both sexes. 

Boston. — The School of Drawing and Painting at the 
Museum of Fine Arts began its fourth season on Septem- 
ber 30th. The instruction has been concentrated in the 
hands of Mr. Grundmann and Mr. F. Crowninshield, 
Mes.srs. Champney and Stone retiring from the School. 
Mr. Stone contemplates opening a private class. The va- 
cancy in Uie Professorship of Artistic Anatomy, caused by 
the death of Dr. Rimmer, remains as yet unfilled. 

There will be three courses in Fine Arts this season in 
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Harvard University, — one course by Mr. Cliarles H. 
'Moore, on tiie principles of design, painting, sculpture, 
and architecture, a large part of the work consisting of 
practical drawing, and two courses of lectures by Prof. 
Norton, on Ancient Art, and on Romanesque and Gothic 
Art from the year looo to 1350. 

The Massachusetts Normal Art School opened its sev- 
enth season on October ist, with about 180 students. The 
principal object of the institution is the training of well- 
qualified drawing teachers for the public schools of the 
State, but pupils who do not intend to become teachers are 
also admitted. The regular course covers a period of four 
years. The school is under the guidance of Prof. Walter 
Smith, who has the assistance of a corps of twelve teach- 
ers. It forms part of the public school system of Massa- 
chusetts, and is the only art school in the United States 
maintained entirely by government aid. The appropria- 
tions for the current year amount to $18,000. Out of this 
sum the salaries, rent, and taxes are paid. The receipts 
from tuition fees are applied to the purchase of books, 
casts, apparatus, etc. The saddest need of the school is a 
separate building of its own. 

Baltimore. — The declining usefulness of the Mary- 
land Institute School of Design, which for several years 
past has shown unmistakable. signs of decay, has at last 
awakened the Board of Management to energetic activity, 
and there is now to be a complete reorganization of the 
institution upon more modern principles, and with greatly 
enlarged facilities for acquiring a thorough artistic educa- 
tion. Mr. Hugh Newell, lately of the Pittsburg School of 
Design, has been offered the position of Director. 

St. Louis. — The School of Fine Arts connected with 
Washington University reopened its classes on October 
6th. Last season the average attendance was 450. In- 
struction is furnished in drawing, modelling, artistic anat- 
omy, perspective, and decorative design. There is also 
a life class for males. Prof. Halsey C. Ives, the direc- 
tor of the school, visited the principal art schools of 
Europe and America, and the result has been the adop- 
tion of all the improved methods of instruction. This 
season a system of loan exhibitions, on the South Kensing- 
ton plan, is to be inaugurated. The University has a large 
number of autotypes from sketches, studies, and paintings 
by masters. These are to be loaned to any town or village 
in the adjoining country having sufficient interest in art to 
induce some responsible party to guarantee their safe re- 
turn. A medal, designed and engraved by Mr. J. E. Cres- 
wick, of the South Kensington School, will be given to the 
most successful student during the season of 1879-80. 
On its face it bears an excellent likeness of Mr. Wayman 
Crow, the munificent art patron of St. Louis. 

Chicago. — The schools of the new Chicago Academy 
of Fine Arts were opened for the season on October ist. 
A more extended notice of this institution will appear in 
the next number of the Review. 

Cincinnati. — The Women's Art Museum Association 
of Cincinnati maintains several classes, in which are taught 
water colors, china painting, pottery decoration, Kensington 
embroidery, etc. The Association also announces that Mr. 
Preston Powers, the son of the late Hiram. Powers, will 
remove his studio from Florence to Cincinnati, where he 
will open a class in sculpture, under the patronage of the 
Association. Mr. Powers will bring with him some skilled 
Italim artisans to instruct the workers in marble. 



Trenton. — According to the papers, an art school for 
potters has been started in Trenton, N. J. 

LECTURES. 

Mr, Thomas Davidson, who recently made the tour 
of Greece on foot, examining all the new excavations and 
the objects obtained in them, intends in the course of the 
winter to deliver two courses of lectures, on "The History 
of Athens, as illustrated by its Topography, and Monu- 
ments," and " The History of Greek Plastic Art." Both 
are to be well illustrated with stereopticon views, many of 
which will be colored. Mr. Davidson begins in New Eng- 
land, goes to the West early in January, and contemplates 
courses in New York, Philadelphia, and Baltimore in the 
spring. Further information may be obtained of the lec- 
turer himself. Address, 2 Mount Vernon Place, Boston. 
Mr. Davidson lectured last winter at the Lowell Institute be- 
fore appreciative audiences, his subject being " The Present 
Condition of Greece." He also delivered an interesting 
lecture on the Island of Delos before the Boston Art Club. 

Rev. Henry G. Spaulding, whose lectures on Rome 
and Pompeii have done so much of late years to awaken 
a true interest in the history and art of these classical cities, 
will deliver a course of six lectures on " Pagan and Chris-" 
tian Rome," illustrated by stereopticon views, in the larger 
cities of New England, during the month of November. 
Mr. Spaulding is open for other engagements, and may be 
addressed at his home, Ashmont Sreet, Dorchester, Mass. 

Gen. L. p. di Cesnola, Director of the Metropolitan 
Museum of Art, and the discoverer of the Cypriote an- 
tiquities owned by the Museum, is preparing a series of 
lectures on ancient Greek art at Athens, Olympia, Tanagra, 
Mycenae, Halicarnassus, etc., in which he intends to ana- 
lyze the local character developed in each of these cities, 
and the relation in which the art of the provincial towns 
stood to that of Athens. These lectures will probably be 
delivered at the Museum, and may possibly be repeated in 
other cities, if circumstances permit. 

EXHIBITIONS AND SALES. 

New York. — The first of the monthly art receptions of 
the Art Students' League will be held on November 4th. 

A special exhibition of American paintings will open 
Wednesday, November 5, at Mr. R. E. Moore's American 
Art Gallery, on Madison Square. All the paintings are to 
be recent works, not before exhibited in New York. The 
following artists have at this writing either sent or prom- 
ised contributions : F. Dielman, S. J. Guy, Eastman John- 
son, J. G. Brown, Sanford R. GifEord, F. A. Bridgman of 
Paris, George Fuller of Boston, John La Farge, Samuel 
Colman, W. M. Chase, George Inness, William T. Rich- 
ards of Philadelphia, A. Bierstadt, and F. E. Church. 

In connection with the grand Fair to be held in New 
York City in November, in aid of the building fund for the 
new armory of the Seventh Regiment, there will be a loan 
collection of works of art from the private galleries. 

The principal attractions at the rooms of Messrs. 
Feuardent & Co are the collection of Tanagra figurines, 
about sixty, and the objects found by Mr. De Morgan in 
the grave of a Frank chief. Many of the figurines are stilf 
quite brilliant in color, and two or three of them even show 
traces of gilding. The objects taken from the grave alluded 
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to consist of swords and other implements of iron, colored 
beads, the boss of a shield, a small black earthen-ware ves- 
sel, and a number of buckles in silver, and one in gold. 
The latter is especiall)' noteworthy for its preservation and 
the beauty of its workmanship, which resembles somewhat, 
though in a coarser form, the granulated work of the 
Etruscans. All the objects mentioned are not for sale at 
present, as the Treasury Department has decided that an- 
tiquities, if entered for sale, must pay a duty. This de- 
cision is contrary to the rule heretofore followed, and is 
believed to be against the letter of the law. The King 
Collection of Gems, the Castellani Collection, and many 
others of a similar nature, were entered under the same 
law, and yet they were admitted free of duty, although the 
duty on the Castellani Collection alone, it is stated, would 
have amounted to something like one hundred and forty 
thousand dollars. Messrs. Feuardent & Co. intend to con- 
test the decision of the Department, and, if it is upheld, to 
re-export the two collections in question. The United 
States are probably the only country claiming to be civil- 
ized which charges a duty on works of art. In the case 
of modern works, the plea of protection may be put in; but 
it is difficult to see how antiquities can in any way affect 
the home market, unless, indeed, the government should 
desire to protect the home manufacture of antiquities. 

Brooklyn. — The next reception of the Brooklyn Art 
Association will be held on December 8th, to be followed 
by the usual free exhibition for two weeks. The sales last 
year from the exhibition amounted to something over $5,000. 
Philadelphia. — The Exhibition of the Philadelphia 
Society of Artists opens at the Academy of Fine Arts on 
November ist, and will remain open until December ist. 
The concerts given at the Academy every Thursday after- 
noon will be continued as usual during the exhibition. 

An exhibition of early proofs of all the celebrated en- 
gravings after Raphael's Sistine Madonna, from the col- 
lection of Mr. James L. Claghorn, will be arranged in the 
Directors' .Room of the Academy in November. 

Boston. — An exhibition of the works of the late 
William Morris Hunt will open at the Museum of Fine 
Arts on November nth. 

Prof. Norton has arranged an exhibition of drawings, 
about ninety-five in all, by Mr. Ruskin, at the gallery of 
Messrs. Blakeslee and Noyes. Many of the drawings were 
specially sent to America for this purpose at the request 
of Prof. Norton, who has also lent a number of drawings 
from his own collection. A part of these works were 
exhibited in England in 1878, but the present exhibition is 
much fuller than was the one in London, in its illustration 
of Mr. Ruskin's work for a period of more than fifty years. 
Messrs. Williams and Everett promise a number of 
attractions for November. Mr. Charles Sprague Pierce 
is to exhibit his Salon picture, Abraham and Isaac, at their 
gallery, together with others of his recent works. Several 
new pictures are expected from Mr. W. E. Norton, the 
marine painter, at present studying in Paris. Mr. C. R. 
Grant is to have an exhibition and sale prior to his depart- 
ure for Europe, where he intends to remain several years, 
and there will be a special exhibition of finished pictures and 
studies by Mr. Jerome Elwell, who is now in Venice, on his 
way back from Africa, and is expected home in November. 
•Messrs. Doll and Richards contemplate opening an ex- 
hibition early in November, consisting entirely of American 
paintings, mostly by New York and Boston artists. 



St. Louis. — The collection of pictures at the Exposi- 
tion and Fair, which closed on October nth, is said to have' 
been the best ever exhibited in the Mississippi Valley. It 
was essentially an American collection, nearly all the prom- 
inent American artists being represented. 

The St. Louis Club, a new organization, composed of the 
most prominent business men of the city, will hold a loan 
exhibition at their club-house, probably in December. 

Messrs. J. R. Meeker, W. L. Marple, and J. M. Tracy 
will hold their annual sale about November 26th. 

Baltimore. — At Bendann's Art Rooms there are now 
on exhibition three works by Ezekiel, the sculptor; — the 
magnificent marble Christ, purchased by Mr. John W. 
McCoy of Baltimore, Grace Darling, and The Sailor Boy. 
At the same gallery there is a new canvas. On the Moor, 
Brittany, by H. Bolton Jones, who has just returned from 
Europe, where he sold several paintings. 

Chicago. — The Sixth Annual Exhibition of the Fine 
Arts, in connection with the Inter-State Industrial Exposi- 
tion, is now open. The art exhibits of this association 
have assumed increased importance from year to year. 
Each exhibition has had some distinctive character, and 
the works exhibited have always been carefully classified. 
The present exhibit is varied in character, so as to present 
much the appearance of a Museum of Art. The catalogue 
has 852 numbers, and is extensively illustrated. The ob- 
jects exhibited, in the order of the rooms containing them, 
may be classified as follows : — Room A. Etchings by the 
members of the New York Etching Club ; loan contribu- 
tions from the Pennsylvania Museum and the Chicago 
Society of Decorative Art ; the architectural casts pur- 
chased by the Exposition Company ; industrial and deco- 
rative designs, wall-papers, etc. B. Oil paintings by Ameri- 
can artists, a few being by Chicago artists. C. Water- 
colors by members of the American Water-Color Society. 
D- Loan collection of foreign paintings. E. Antique 
casts owned by the Exposition Company. F. Engravings 
and etchings from the Claghorn Collection, Philadelphia ; 
above the engravings casts of sculptured friezes and other 
sculptures in low relief. The loan collection contains 
paintings from the private galleries of E. B. Warren, 
Fairman Rogers, and William B. Bement, of Philadelphia ; 
Henry P. Kidder, of Boston ; Theodore Irwin, of Oswego ; 
Henry Hilton, of New York ; and George M. Pullman, of 
Chicago. Mr. Thomas Moran has sent Turner's Conway 
Castle. Cabanel's Ariadne and The Eveiiing Star are the 
main attractions. A large painting. The Circassian Beauty, 
by Romagnoli, loaned by J. K. Fisher, of Chicago, is a 
brilliant example of some of the latest tendencies of the 
French school. The artists of Chicago are well repre- 
sented by Miss Annie C. Shaw's powerful landscape, M^hen 
the Tide goes out; D. C. Earle's dogs, entitled Patience 
and Impatience ; and a head by J. Roy Robertson. 

CiNCiNNATL — The seventh Cincinnati Industrial Ex- 
position closed on October nth. The catalogue of the 
Art Collection showed 1643 articles, of which 440 were oil 
paintings, 50 water-colors, 17 sculptures, 342 engravings, 
and 794 objects of industrial art. Noticeable among the 
foreign paintings were a landscape by Rico, a scene in the 
environs of Paris, and Drinking the Health of the Bride, 
by Michetti, both the property of Mr. Alexander Brown, of 
Philadelphia. The collection of engravings was remark- 
able for its artistic and historic, as well as its monetary 
value. Of Rembrandt's work there were 34 examples, of 
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Marc Antonio's 33, of Albert Diirer's 32, including many 
rare states. With the exception of a few choice prints 
loaned by Mr. Samuel C. Tatum, of Cincinnati, the entire 
display was a selection from the collections of Mr. James 
L. Claghorn, of Philadelphia, and Mr. H. F. Sewell, of 
New York. A head of a young girl by Gabriel Max pre- 
sented a technique that puzzled the artists. It seemed to 
have been modelled on the panel in slight relief, as the pro- 
jections were too considerable to have been accomplished 
simply by thick layers of paint. 

CLUBS. 

The St. Louis Sketch Club held their first meeting 
of the season on October 2d. The subject of the evening's 
sketches was Schiller's Lay of the Bell. Mr. George S. 
Snell, the secretary, tendered his resignation, as he is soon 
to depart for Munich to study art. 

Etching Clubs — There are two etching clubs in ex- 
istence in the United States at present, one in New York, 
organized in 1877, presided over by Mr. James D. Smillie, 
and one in Cincinnati, recently organized, of which Mr. 
George McLaughlin is president. A third will probably 
be formed in Boston this winter. Chicago had an etching 
club previous to 1870, but it broke up. 

MONUMENTS. 

At the meeting of the National Lincoln Monument 
Association, held at Springfield, July 31, it was reported 
that Mr. Larkin G. Mead had finished the model of the 
third, or artillery group, and awaited the order of the 
Association before proceeding with the fourth and last, 
or cavalry group. A resolution was passed authorizing 
the artist to proceed with this group, and to have both the 
third and fourth cast as soon as possible. 

Boston has lately received two additional monuments, 
a bronze statue of Josiah Quincy, placed before the City 
Hall, and a duplicate of the Emancipation group, placed 
on Park Square, the original of which stands in Lincoln 
Square, Washington. Both of these monuments are the 
work of Mr. Thomas Ball. The first was ordered by the 
city from the Jonathan Phillips fund; the second is a gift 
of the Hon. Moses Kimball. 

Miss Anne Whitney's model for the statue of Samuel 
Adams has been adopted by the committee of the Boston 
Board of Aldermen. The statue is to cost $4,800, and 
to be cast by the Ames Manufacturing Company at 
Chicopee. 

The first meeting of the grantees of the Odiorne's Point 
Monument Association, was held October 3d at Ports- 
mouth, N. H. A complete organization was effected, 
with Mr John J. Bell, of Exeter, as president, and a com- 
mittee was appointed to draft by-laws and report at an ad- 
journed meeting the last Wednesday of November. 

Cleopatra's Needle, the obelisk given to America by the 
late Khedive, is expected to arrive in New York before the 
end of the year. This obelisk was originally brought from 
. the ancient Heliopolis, the modern Matariah, together with 
a companion, and the two were placed before the Temple 
of C<esar, on the shores of the now abandoned grand har- 
bor of Alexandria. Cleopatra's Needle, which bears the 
cartouche of Thothmes III., a king of the eighteenth dy- 
nasty, who reigned in the seventeenth century B. C. (Mari- 



ette's chronology), retained its upright position, while its 
companion, now erected on the Thames Embankment, 
London, had fallen. According to a correspondent of the 
Boston Advertiser, M. Mariette strongly opposed the giv- 
ing away of the monument, especially to America, "a 
country without an egyptologist." 

NECROLOGY. 

George Frederick Bensell, landscape and histori- 
cal painter, who died in Philadelphia, his native city, on 
May 26th, was born in the year 1837. He was a civil 
engineer until 1865, when he became a pupil of John R. 
Lambdin. Among his most important works may be 
named The Deluge, Miriam dancing before the Israelites, 
Jephtha^s Daughter, The Holy Fainily, Esther denouncing 
Haman, Undine and the Knight, and a series of paintings 
illustrative of Shakespeare, finished not long before his 
death. 

Edward D. E. Greene, portrait and figure painter, 
born in Boston, a member of the National Academy of 
Design since 1858, and for a long number of years its 
treasurer, died in New York on June 17th. 

Henry T. Brush, architect, of Detroit, ended his life 
by suicide on July i6th. According to the American 
Architect, Mr. Brush "was a representative of the most 
conscientious professional thought iri the West." 

Dr. William Rimmer, sculptor, painter, and lecturer 
upon art anatomy, died, August 19th, in South Milford, 
Mass. A sketch of Dr. Rimmer's life and works will be 
given in a subsequent number of the Review. 

Christian Schussele, historical painter, and for the 
past eleven years the head of the Instruction Department 
of the Pennsylvania Academy of Fine Arts, died at Mer- 
chantville, N. J., at 1.15 a. m. of the 21st of August. In 
the resolutions passed by the Academy the day after his 
death, the deceased is thus characterized: "With a sin- 
gular aptitude for imparting a knowledge of the principles 
of art so thoroughly understood and practised by himself, 
Mr. Schussele's purity of character and gentleness of 
manner endeared him to all, and his precepts and example 
had a power to stimulate and bring out the best efforts of 
his pupils. Dying comparatively young, his works (not 
numerous, in consequence of the bodily infirmities of his 
later years) will be valued as exponents of a pure heart, 
a refined intellect, and professional ability of a high order." 
Mr. Schussele was born in Alsace about 1824, and came 
to the United States in 1847. He was a pupil of Yvon, 
and a representative of the academical style of painting, 
which is not in favor with the rising generation of artists. 
A number of his larger works, Men of Progress, Zeisberger 
preaching to the Indians, How we won the Battle, King 
Solomon and the Iron-Worker, were engraved in mezzo- 
tint by Mr. John Sartain, of Philadelphia. 

William Morris Hunt, the well-known artist, was 
drowned at Appledore Island, Isles of Shoals, on Septem- 
ber 9th.' This short record of the sad event must sufiice 
here, as an extended notice of the life and works of the 
deceased, by one of his former pupils, will appear in the 
next number of the Review. 

E. B. D. Julio, a well-known artist of New Orleans, 
died in September at Kingston, Ga., from consumption. 

John W. Hill, landscape-painter, an Associate of the 
National Academy of Design, died at Nyack Turnpike, 
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N. Y., towards the end of September. Mr. Hill was one 
of the leaders of the so-called pre-Raphaelite school, to 
whose doctrines he was converted in his later years. An 
appreciative notice of the deceased will be found in the 
New York Tribune of September 27th. 

William H. Powell, historical painter, associate of 
the National Academy of Design, died in New York, 
October 6th, in his fifty-sixth year. Mr. Powell is best 
known to the country at large by his De Soto discovering 
the Mississippi, in the Rotunda of the Capitol at Washing- 
ton. This picture has been most severely criticised, and 
perhaps justly so, if the latest view of art be accepted as 
the correct one. Still it is in its way a very respectable 
painting, and shares its faults with most of the European 
academical works that have passed, and still do pass, for 
historical pictures. 



MISCELLANEOUS. 

Messrs. Adolph Braun & Co., of Dornach and Paris, 
have just published a series of carbon photos from the 
best paintings and sculptures in the last Salon. The por- 
trait of Raphael, owned by Prince Csartoriski, of Paris, 
the authorship of which lately caused some discussion, has 
also been reproduced by them. To their reproductions of 
the drawings of the old masters they have added a new- 
series from the designs exhibited this summer at the Ecole 
des Beaux-Arts. The Messrs. Brauns' collection now 
numbers over 42,000. Their agent for the United States 
is Mr. J. O. Stornay, 15 16 Chestnut Street, Philadelphia. 

Messrs. Robert Clarke & Co., of Cincinnati, have pub- 
lished a Catalogue of Works on the Fine Arts on sale at 
their store, conveniently arranged in alphabetical order. 
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MUSEUMS AND COLLECTIONS. 

The new Art Musedm at Bern, for which the city 
is indebted to a bequest of the architect Hebler, was for- 
mally opened on the 9th of August. (K/Vhr.) 

Museum Colonna. — The Duchess Colonna, lately 
deceased, known as a sculptor by the name of Marcello, 
has left all her art treasures and fifty thousand francs to her 
native Canton, Freiburg, with the stipulation that the col- 
lection shall be installed in a special room of the Cantonal 
Museum, to be known as the Museum Colonna. {K. Chr.) 
The Museum Torlonia, Rome, is for sale. Price, ten 
million dollars. It is extraordinarily rich in antiques, pho- 
tographs of which have lately been presented to the Metro- 
politan Museum of New York. 

Semper Museum. — A museum devoted exclusively to 
the works of the architect Semper, lately deceased, is to be 
founded in Ziirich, on the plan of the Schinkel Museum at 
Berlin. All persons possessing drawings, sketches, etc., 
either by Semper, or from his works, are requested to send 
them to Architect Koch, Bleicherweg 374, Ziirich. 

Gallery at Agram, Croatia. — The Bishop of Dja- 
kovo has given his collection of modern and old Italian pic- 
tures to the country, with the sum of 40,000 florins to be 
expended for building purposes. To this sum the Croatian 
government has added 80,000 florins, and the city of Agram 
40,000. Among the Italian pictures are said to be an ex- 
quisite Fra Angelico and several Titians. The gallery is 
to be opened in the autumn of 1880. {K. Chr.) 

Imperial Museum at Constantinople. — In The 
Academy of Sept. 20, Mr. A. H. Sayce describes the 
antiquities in the Museum at Constantinople, consisting 
of objects from Cyprus, including the large stone figure 
found by Gen. di Cesnola at Amathus, gold plates, etc., 
discovered by Dr. Schliemann at Hissarlick, archaic Greek 
figures, and a charming male figure in bas-relief from Pella 
in Macedonia. Of great interest are a series of sculptures 
from Darfur, which, according to Mr. Sayce, remind one of 
Mexican art. The scenes represented are numerous and 
various. Thus an ostrich-hunt is depicted on one stone, 
the outline of a bunch of grapes on another, while a third 



introduces us to a kitchen where three human heads ap- 
pear somewhat significantly on a larder. 

EXHIBITIONS. 

The International Exhibition at Munich is the 
subject of the following interesting remarks by the German 
correspondent of the Revue Suisse : — " The Universal 
Exhibition of Paintings now open at Munich excites 
a good deal of attention throughout Germany, and not 
without reason, as the French beat us completely. The 
complaints are loud here against the realism which is 
encroaching more and more upon the world of thought 
and of the arts. German art, once the stronghold of 
idealism, is to-day, with but few exceptions, more realistic 
than French painting, which shines with exceptional splen- 
dor at the Exhibition. Our papers openly proclaim this 
superiority of French art, as regards poetical inspiration, 
and are not behindhand in praising the works exhibited 
by our neighbors. The French painters will have every 
reason to be satisfied with German criticism, and it is to 
be hoped that public sentiment, which has not been niggard 
in the bestowal of approbation and favor, will succeed in 
showing our own artists that they have turned away from 
great art, and in bringing them back to a truer and better 
• conception of the beautiful. Seen in this light, the peace- 
ful contest at Munich is profoundly interesting and in- 
structive, and we owe a debt of gratitude to those who 
conceived the idea, and knew how to realize it." 

This is the first of a series of International Exhibitions 
to be held at Munich every four years. Its success is 
generally acknowledged to be brilliant, but, in the words 
of another correspondent, the next Exhibition " will proba- 
bly be smaller and simpler, as it will be impossible to bring 
together every four years the great show pieces of the 
public galleries, sent from afar, and covering the artistic 
activity of the last ten years." These words touch upon 
the weakness of these exhibitions. As an exposition of the 
artistic habitus of the day, and as means of comparative 
study, they are useless, unless strictly limited to the pro- 
ductions of the time intervening between two exhibitions. 



